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an inferior nature, are to ſubmit 
with deference and reſignation. Ain 
truth, they ſeem to 
a ſentiment of Antonio de Solis, * _ 
(though indeed he uſes it on a dif- i 

| ferent occaſion) who ſays; that it is 

| dangerous to allow freedom of 
ſpeech to thoſe, who are born to 

obey. Yet ſurely there can beino : 
Aimpropriety in aſſerting a right to 
thir K for oneſelf i in _— I 7 


Hg! PREFACE. 


from e opinions the FRF che 55 5 
ſometimes deviated in the following 1 
trifling obſervations, will condemn 


his preſumption in o doing: . the 5 VR 


4 generality of them are not only to 
be ranked among the genus irritabile, : 
dit have befides ſo good an opinion 
of their own judgment and abilities, 
1 as to think that their word is law; 


to which the reſt of mankind, as of 


it 


have adopted 
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. A time too 3 an unlimi | 
 leration is. ſo ſtrenuouſly: contended. : 
for in affairs of much greater mo- 

men t, and W. 


which are of a much 
more abſruſe a inſerutable nature, | 


a+ : * * 


- HP bet ch e e N ! | 
the author has preturngd: to be ſe- 
vere in his ſtrictures on Shakeſpear, 
the idol of his countrymen; . 
whoſe praiſes ſo many. productions . 
have lately appeared, and written 
too with great ingenuity and plauſi- 
bly, But reaſoning is not neceſ- 
ſarily included in a flow of words, 
nor is conviction inſpired by the mu- 
fic of a well - turn d period. And the | 
author cannot admire what he thinks 
reprehenſible; or join with others in 5 
c ee _ where approbation 
ſeems to him to be more a, 
due. 
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world, and hence perhaps the 
n why we are in — cont ent 
. ed with our own writers, and ſack 
5 to think that perfection in modern 
OO literature! is confined within the 
narrow limits of Great Britain. For 
012-00 ornament of our perſons, for the 

35 N 8 luxuries W tables no region 8 
too diſtant t. o be he me n ſea 
too ee to attempted 3 
whilſt the circumſ | ribed ſpot, which 
We inhabit; is thought to be amply 
; 1 with all that is eee 
eu cultivation of our minds, the 
*.. ment of 0 our Wee and the 
Hours. 
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medium of pre- : 


or if (conſcious as he is 1 
. ais on n ae this is more . 

than he ſhall be abIEtd'efet, har, 
by his example excite fome more 
able advocate to 5 3 


8 to e a 1 Tnulla- 1 
tions in general convey but e 
i imperfect idea of the originals; 
to which they bear much the ſame 
_ reſemblance, as a dead body does to 
à living one. It is true, it may poſ- 
ſibly be known by its features; but 


where is the vivid penetration of the : 


ce, the ruddy warmth of complex- N 
don, the ſpirit, animation, and 


energy of the whole frame? It is 


a maſs of inactive, . loath- : - 0 
ſome . a 


8 fee all hor ſciences, 
FH been moſt generally cultivated; 


2 wherever religion and love prevail, i x7 
N there ſhe may always be found; no 


country ſo inhoſpitable but the has 


deigned to viſit it; ſhe has Theated + 


the tedious length of the burning 
5 Hands. of At and diſſipated the 


5 e 


PREFACE. is 


£ {7 horrors of i ice-bound Lap- : 
- Jang, Nothing therefore, it is pre- 


| ſumed, need be ſaid in behalf of the 


author of the following ſheets, for 
having endeavoured to recommend oy 
her altho' attir'd in a foreign dreſs. If 
however any one ſhall think it worth 
his while to cenſure him, either for 
the motives that induced him to 
take up the pen, or for the manner 
in which he has treated his ſubject, 


to ſuch an one he ſhall content him- N 


ſeelf with applying the following 
5 en ok . Abbe Metaſtaſio 3 
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mane. LOawaken tt : 
G 2 . is a - ; 8 
ſion, the tragedian muſt ꝓ ; 
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: „ traduction. | 


us this SON OR of actions, chat 
have, or that might! have happened: 


fiction muſt put on the air of truth . . 
for to feel we mult firſt believe; and 
to what we refuſe our credit, to that 


pre wp oe Se. gr wy 


- Kkewiſe ſhall we refuſe our tehrs. . 
bilities we can never . . 


ingen 58 
ante, impoſibllities n 


offend.” Tris the duty therefore 15 
: t to adhere ſtrictly to 


an 


kno abril i 


Jt wy che dame, Sou in the con- 5 : 


Or fear, or cre 


ſhould be one, and ſach at 


h preſumed to have happe 


inthe time of the repreſentation, at 5 


leaſt in the pace of, four 
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ia voluptatis cauſi ſint proximꝭ veris 


3 85 Neu quodcunque volet ""m__ ſibi fabulacrodi. os, 

| _. The, unity of place i is tol b 5 41 

ZR ſeryed, for the tragic poet and mY „ 

# magician are different; 5 „„ 

25 modo o me Chebis modo a : the- N 

0 nis, to the former that Dower is : | 
; 4 e nee 34 55 | 4 
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5 e 8. & We” i But at t the c 5 ue: . 


e "Te: 


the ſeeming poſſibility of the Action 
repfteſentedd. - Now it is poſfible | 
that ſome preparations fbr war - 
mig ght be made in the { ace of. 


£ . & 44's 
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hours; but it is not poff 11 ble that! the 


pPreparations for War, and tl 
event of the War ſhou Id ke place 
in o Ly a time. It is ae 
or n : that” a 


eeive 3 
rious from that ieee e ſpace 
ef an hour and a half. He muſt 


- 


| known to the magicians of old, for 


| neither the dragons of Medea, nor 
the Hippogriff of Aſtolfo, could have 


tranſſ ported him thither and back 


events that happened between the 


1 


eee 1 * 


weve had a more : expeditious con- Te 
veyance than W. ſuppoſed to * 


again in ſo ſhort a time. If Han- 5 
nübal and Auguſtus were to be in- 
troduced upon the ſtage together, 5 
it would be contradictory to all 
: hiſtory, and an extenſion of time 
with a vengeance ; yet it would : 
not be ſo abſurd, under certain re- 
ſtrictions at leaſt, as Fortinbras and 
his victory in Poland: for they 
. might be brought together on the 
ſtage, without any mention of the 


'@ 


L periods of their ſeveral exiſtence ; * 
whereas the duration of the action 
in the tragedy of Hamlet fixes with 
N . the time that elapſes be- 
3 ©  roogems 


——— 


1 0 


"REN the firſt appearance of Fe Ny i : 
tinbras, and. 5 xeturn. PMN. a far . 
7 diſtant ORE: 


1 5 The e 3 ah. he ; 
„ « « critic, ariſing from the impoſſibi- 
e lity of paſſing the firſt hour at 


«ns Alexandria and the next at Rome, 


. ſuppoſes, that when the play : 
4 opens the ſpeRator i imagines him» - 
„ ſelf at Alexandria, and believes 
that his walk to the theatre has 
e been a voyage to Egypt, and that 
5 « he lives in the days of Anthony 
e and Cleopatra. But the objec- 
tion is not only to the impoſſibilit « 
but to the impropriety of changing 
the place; ; for the ſpectator does 
not imagine that he is at Alexan- 
. dria, he knows he is in a theatre 3 
and whilſt he is there, „i he knows 
hei is not at Alexandria, he maſt know | 
. 


PE... 


"Tutroduftin, „ 
* ert chat he cannot be at Alex- 


andria and at Rome too; if The: 


| Rage cannot repreſent Venice, à for- 
tiori, it cannot repreſent Venice and | 
” Cyprus too ; if the ſtage is but 
one, the place cannot be more than 
one. The objection to removing 
the ſcene of action from one place 
to another ariſes from the diſguſt we 

feel at being preſented with one 
palpable impoſſibility upon another. 
Henry Stephens relates, that at Je- 5 
ruſalem were ſhewn ſome drops of 

| Great from the arch-angel Michael; 
we diſbelieve him, and wonder at 
f his abſurdity. But when he con- 
tinues his catalogue of reliques, and 


tells us, that there is alſo ſhewna _ 


ray of the ſtar that guided the three 
kings, one of the cherubims nails, 
* finger of the Holy Ghoſt 
5 quite freſh, each new circumſtance 
e , B „ ſerves 


5 8 Inn. 5 , . 


ſerves but to encreaſe our diſguſt, "LN 
and heighten our deteſtation of ſuch 
repeated falſities. To ſpeak mathe- 
matically, our decreaſe of faith and 
our increaſe of diſguſt, is to the 
thing repreſented or told, as the de- 
creaſe of its vereſimilitude, and the 
encreaſe of improbable circumſtances 
attending it. Beſides, if the unity of 
place is not to be obſerved, who ſhall 
determine how often it may be | 
changed? If the ſcene repreſents 5 
Alexandria at one time, and Rome at 8 
another, why may it not repreſent | 
; Mexico the next moment, then the 
Cape of Good Hope, Pekin, Lon- 
don, and ſo on, ſhifting the fituation 
continually : for the critic aſ is, . 
es where is the abſurdity of allow-_ 
ing that ſpace to repreſent” firſt 
TR Athens, and then Sicily, which 
was always known to be neither 
e nn b 


Bain. „ 


. « Sicily, nor Athens, hut a W | 
theatre? By a parity of rea= 
ſoning the abſurd method of writing 18 
. tragedies i in rhimed verſe might be 


defended, as thus ; ; we know that 


men do not commonly ſpeak in 
blank verſe, but as we admit blank 
verſe in our tragedies, why may we | 
not likewiſe admit rhime ? So be- 
cauſe we would fain perſuade. our- 
ſelves to attempt to leap over a wall 
ten feet high, we are to be driven 


at another that is twenty. In good 


truth the dou ghty critic ſeems diſ- 


poſed to treat us as lord Peter did 
his brothers, who, becauſe they were 5 


villing for the fake of domeſtic har- 


mony and their own Convenience, - 
to allow that a cruſt of bread was 
excellent mutton, endeavoured to 
take advantage of this conceſſion, 
roſe i in his demands, and affirmed, 


A that 


10 alli. 5 


hav it it was likewiſe a e oH 
claret. The two brothers, ſtag-⸗ 
gerd at the firſt, but quite con- 
founded at the latter aſſertion, de- 
termined to be filent, and not- to 
argue the point with a perſon ſo 
unreafonable, and of a Spain | 
ſo untractable. 5 . 


The fame. critic hon 04 that 
it is falſe that any repreſentation 
« js miſtaken for reality.” Now if 
' ſcenery and decorations are not cal- 
culated to endeavour to make the 
ſpectator believe he is preſent at the 
place repreſented, to what purpoſe le. 
do they ſerve, and wherefore ars 
they uſed? If it is not. the aim of ; 
the actors to endeavour to. paſs up- 
on the audience for the perſons. . 
they repreſent, why are they to be 
dreſſed in chan. . we. ſup- ” 
N Poe: 


x 2 « = 
5 
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5 bnd, 96 N 


2 no degree of delufen takes : 
- place, it in vain that Mr. 
Garrick, in the 
ſumes the hoary locks, the ſilver 7 

beard, the wrinkles, and decrepi- 


the part of Lear, al- 


tude of a man ſunk in the low vale. 


of years; he might as well perform 15 
the part in the fantaſtic dreſs of a 
petit-mai tre, or the n 
of 'a' jack-pudding. But ſuppoſe 5 
e allow, as we are very ready to 
do, that no dramatic. repreſentation 5 
is, from its. beginning to its end, 
miſtaken for a reality, it will not 
therefore follow, that a tragic poet 
is not bound to adhere to vereſimili- | 
tude. It is certain that A landſcape- 5 
painting i is not miſtaken for a land- 


otley habit 


ſcape of nature, but at the ſame Hl ; 
1 more it reſembles reality, the 
more it will Eee the more merit _ 
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Claude, We are ſtricken with ad- 
miration and delight, and our firſt 
exclamation | is, how natural it is 1 
But were we to ſee a landſcape, 2 
which the Pantheon at Rome, the 
Manſion Houſe at London the 


ſtory of Apollo and Daphne, and 
the II 


ſraelites paſſing the Red Sea 


were to be repreſented; afp I ſay, we 


were to behold ſuch an extravagant 


| medley on one piece of canvas, altho 


every part of it were finiſhed in the 


moſt maſterly manner, the whole 
painting muſt neceſſarily appear 
| | monſtrous, and could not fail to 


diſpleaſe and diſguſt, A play is an 
imitation. of nature, to reſemble 
nature it muſt reſemble truth, or 


the probability of truth, otherwiſe 
Att; will be too evident, Ny to 


** 
; * . 


the 3 W ars eſt celare 
artem; or as Taſſo beautifully ex- ; 
ny on Op OW JOY gs N 
E a chel caro e bella eke aVop 
L'arte che tutto fa nulla i ſcopre. 
| Gieruſalemme lib, canto 16... 


" Wan are | Canes che and bi * 
. authority, that, if there 
* be. any fallacy, it is not that we 
* fancy the players, but that we 
« fancy. ourſelves unhappy” for a 
6 6 * moment, but we rather. lament _ 
the poſſibility than ſuppoſe the 
_ © preſence. of miſery. * Suppoſe. 
me therefore at the thhatre;/ with 
a ſcene before me of a heath, and a 
repreſentation of all the horrors of 
a midnight ſtorm, and Lear deliver- 
ing himſelf in the following m | 
Path i | 


: 8 | 


Rumble thy wy full, ſpit 1 ſpout gin, 
Nor rain, wind, thunder, fre are my daughters; | 

1 tax not you, you elements, with unkindneſs, g 
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The tragedy of Athalia ; is a maſ⸗ 

ter piece of dramatic compoſition: 
in ĩt are united ſublimity of thought, 
harmony of verſe, characters of the 
moſt exalted kind, and the raſh fury 
of inſolence and wickedneſs oppoſed 


do the bold unſhaken ſpirit of con- 


ſcious virtue and religious zeal; 


. T he choruſſes are fo adapted to, and 


interwoven with the piece, as to 


ſeem neceſſary to it: and through- 
cout the whole tragedy, not a ſingle 


love-ſpeech can be found to offend | 
4 the faſtidious critic, 7 
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by- any & his predeceſſors. his 
early years he wrote his ee or 
. Oedipus, in which, to comply with 
the actors, who: otherwiſe refuſed 
form it, amt was prevailed upon 
duce: HO 1 | an 
1 extremely mes ee and: ſpoiled 5 
the whole. But whatever errors of 
that kind his youth and compliance | 
with the falſe taſte of the age might 
i have led him into, he ſoon faw, 
IN acknowledged, and a amended: them +. 
”—_ and in his ſubſequent pieces love 
| was. not permitted to intrude. itſelf 
in an improper place, though he 5 
had too great a knowledge of 
nature and the human heart, to 
baniſh it entirely from the ſtage, 
Several of his tragedies, ſuch as 
Zara, Merope, Mahomet, the Or- 
1.5 Than of . and K are ernte 
lated 55 


n, and have 1 8 
and are ſtill repreſented on our the- 


atres with a degree of approbation 
and -applauſe, that does honour to 
the merit of the author and to che 
feelings of a | Britiſh audience. * 


From theſe. compoſitions we may 
learn, that a French tragedy is not 


a « tiſſue; 10 ep ata and laboured: 
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of thought, beauty of ſentiment, and 
harmony of ſtyle, added to the in- 
tereſting and critical ſituation of the 
perſons repreſented, do not fail to 
: excnis 2 e ongeſt emotions that 
i oth tenor; 
8 odd the een, 5 
is tranſlated under the title of Z obeide; for 
the author declares himſelf, that he does not 
| give. it to. the theatre, becauſe he is conſcipus 5 


of i its many imperſections; and preſents it to 


the reader only as a weak ſketch, which _ 


ſome more able hand may finiſh. 
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1 was at e in W tor 
many of the ſpectators to place them- 
ſelves on the ſtage, which, beſides 
the im propriety of i it, was a great im- 
pediment to the actors, and deprived 
the author of the additional ad- 
vantages to his piece of ſeenery 
and decora 108. The reformation 
of this abuſe was owing to tlie tra- 
gedy of Semiramis; and as this play 
gained our author great reputation, 
and gave him an opportunity of 
introducing . machinery, *till- then 
unknown on the French theatre, 
the reader will not perhaps be diſ- 
pleaſedif I ſhould endeavour to point 
out. fome of its | beauties and de 
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The firſt ſcene. opens. between 

RE and his friend Mitrane ; the 
former of whom is juſt arrived, | 


from the plains of Arbazan, where 
he had. fig nalized himſelf by. many. 
victories, 105 from whence he came 
at the erprels order of Semiramis. 
Arſace at à diſtance from Babylon, 
and truſting to common report, ex- 
pects to find Semiramis in the 
height e of happineſs as well as glory 3; 
but 1s, informed. of. his miſtaken. 5 
inten. by Mitrane ; who repre- 

. Hos her, as a prey to inward ief, 
and frequently . to the tomb 
of Ninus, which „ 


Elle approche a | pas lents, Pair [ mbre in. | q 


 timide, f 


| came, 


% N 3 


Et ſe e frappant le ſein de ſes pleurs 3 
1 travers les horreurs d'un ſilence Wonen 5 
3 Les noms de fils, d' 'epoux chappent de a | 
bouche. . 
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He Pr we are prepared to ſee hes! in 
85 the ſituation i in which ſhe afterwards | 
appears, without being too ſoon ac- 
. quainted with the cauſe 1 her | 
anxiety. Mitrane dates this great 
change in her from the time ſhe ſent 
for Arſace; when Babylon was cele- 
_ biating his conqueſts, and. rejoicing 
at the arrival of Azema, whom he 
had delivered from the hands of 
the Seythians. Upon the mention 
| of her name As e 855 


dE 


Azema ti print part a rst N on | 
5 Va feul de ſes e adouciroit 1 9 f. 


3 _ laſt 1 we at once con- 
dude that Azema is the object of 
his affections; yet ſurely this ex- 


9 | preſſion i 18 much too hyperbolic, and 


fayours more of the lover in ro- 
mance, than of the | in enen and 
| rude 
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Arſace being left along . his 

ignorance of the purpoſes to wl 
the will of. the. gods deſtine him; 
and i in the midſt of his ſoliloquy he 
is interrupted by groans from the 
tomb of Ninus, which is repreſented | 
on one ſide of the ſtage. Thus it 
is that our author prepares his au- 
dience againſt the appearance of che 
ghoſt, a præternatural agent, that 
had as yet never been introduced n 
the French ſtage. Aſſur behaves 
with all the haughtineſs and inſo- 
lence, that we may ſuppoſe 4 man 
might adopt, who had been inſtru- 
mental in n promoting the deſigns of 
Semiramis. 
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black and criminal nature, and ſuch 
as he knew muſt bind her to ſecrecy, 
and in ſome meaſure dependance 
on him. We may eaſily conceive 


that Arſace of a noble ſpirit, of 


| tried courage and fortitude, would 
not ſubmit to cringe bt fore the ih- 


perious Aſſur: and he is led to treat 


him with leſs reſerve and reſpect, 
than he might otherwiſe have done, 


from ſome reflections of the hi oh 
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